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7 2 . — THt KISS OF JUDAS iPhot. H 

CHURCH OF S. APoLMNARE NUOVO — l-IFE OF JLSUS. 


■ **' Z w**** u 


6 I. -- I HE WIDOW'S MITE. 


PETER DENIES HIS MASTER. 


OF S. APOLCINARE NUOVO — I.IFF OF JESUS. 


67. PETER AND ANDKI W LEAVE THFIR NETS. TO FOLLOW JESUS. 


62. — THE PHARISEE AND THF. PUBLICAN. 


— THE miracle OF 


THr loaves and FISHE: 
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48. — MOSAIC IN THE CUPOLA OF THE CHAPEL OF S. PIER CRISOI.OGO. 


CHURCH OF S. APOLLINARE NLOVO — I IFF OF JESUS. 


71 . — JESUS AND HI'* DISCIPLES ON THE MOUNT OF OLIVTv 
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Fourteenth Century /cons 
"St. Paraseeve." from the museum at 
Novgorod, where many of the principal 
treasure* of old Russian art are preserved. 
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Th. collection „„ ohibitil^T'! 8 ',, ° ^Wrteenjfc Century, Jeon 

u carefully preserved m the Monastery of ^ t° °^S th “ C ° Py by P - Yuklm. The origin. 

e ran *hguration at Yaroslavl. ^, gft tli T vttaW* 












































SUNDAY. IMTOUKII 


RUSSIAN 1C 


A M F R i < 


NEW YOKK HEUALD TUIBUXK 


^ e F'ltccnih and Sixteenth Centuries 
**>«r Evangelists. of the sixteenth cent’ 
by th Tretakov Gallery. Moscow (above). 

, ^ Saviour" (left), an early Sheet 

r y ,n » church at Zvemgorod Both are amo 
m * •“‘mbled for exhibition by the U. S. 5 
*t the: Boaton Muieum. will be shown here 
n ot ^rt m January. *.,. w rn », M 


“Sf. Cyril of Delooxero " 

A late fifteenth century icon attrib¬ 
uted to Dionysius, who painted the 
celebrated frescoes of St. Thera- 
pont. It was formerly in the 
Cathedral of Kiribovo. 

Herald Tribune-Acme 


Our Lady's Tendt 


ferness 

con. It ts of the fifteenth century and was lent 
the Rutsian Museum at Leningrad 
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Cwwtfi o) Mr A. U Enckam 
A CRIVELU FROM THE BESSON’ COLLECTIM 
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ESPANA. VII 


Lamina 40 




Rend*** Sifte XU 

de San Isjdoro.—Decoracjon central de las dOvedas, del PanteOn de los Reyes, pintada al fresco 


•COUOUTA 


(uuui moxcmtot, idito* 
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ALTAR PIECES 

[School of Catalonia, XV’ Century] 


A MINIATURE PAINTING 

About JfiOO A. D.. From the Collection of 
of New York. 


V. Event Moey 
















































































Romanesque Spanish Mural Painting (II) 

San Baudelio de Berlanga 

By 

WALTER W. S. COOK 



Reprinted from 

THE ART BULLETIN 
Vol. XII, No. 1,1930 


The College Art Association of America 
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FIFTEENTH 

IN 


LONDON 


MArty *oom \ 
legion >;■ 


■15HOP 

SCENE 

MEN 


PORTRAITS OF 
SAINTS IN THE 
SAANEN 
FRESCOES : 
(FROM TOP 
DOWNWARD) 

ST ANDREW 
WITH HIS CROSS, 
ST. PETER WITH 
THE KEY OF 
HEAVEN. AND 
ST. OSWALD 
WITH A RAVEN 
CARRYING A RING. 
ACCORDING TO 
THE LEGEND 


/fririio ifinjia 

uli m noifuattrr aimrrti 
tigrr Drr On fttojifrr n't 


SCENES FROM 
THE GOSPEL STORY 
AMONG THE 
FRESCOES FOUND 
IN THE CHURCH 
OF ST. MAURICE 
AT SAANEN: 

(ON THE LEFT) 
CHRIST TEACHING 
IN THE TEMPLE ; 
(ON THE RIGHT) 
THE DEATH OF 
THE VIRGIN MARY. 

WITH THE 
TWELVE APOSTLES. 


•• y>,e little quiet old village of Saanen. on the Montreux Oberland railway." writes a correspondent, “ never dreamt that its austere and severely ^ 
church would one day become world-famous for its wonderful frescoes, dating back to the early fifteenth century. But so it is. A few years ago ^ 
noticed that, in places where the whitewash had worn off. patches of different colours were to be seen, and last autumn it was decided to 
and find out what had been covered over in 1604 at the time of the Reformation. The work has been done by a specialist from Berne. • • ■ H * ^ 
away the whitewash from the whole of the choir, revealing most interesting decorations of Catholic days underneath, till now it looks as if hung » 
Gobelin tapestries, and the soffit of the chancel arch is covered with beautiful frescoes of Christ and the Apostles. On the north side the frescoes - 
suffered very much : they represent scenes from the Old Testament, and in parts are very Indistinct ; but on the east side, where the genealogy of Cta* 
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FRESCOES REVEALED 
VILLAGE CHURCH. 

MAURICE AND THE THEBAN 
IN MEDIAEVAL ART. 


THE VOYAGE OF ST. N 
THEBAN LEGION. FROM 
AND THE BEHEADING OF 


INDER OF THE 
ROME (ABOVE) ; 
LDIERS (BELOW). 


OES : (ABOVE. LEFT) POPE MARCELLMUS 
; (RIGHT) DIOCLETIAN SENDING ST MA 
(BELOW) SLAUGHTER OF ST. MAURICE 


BY THE REMOVAL 
THE CHURCH OF 
SAANEN. IN THE 
LAMD ! (L.) THE 

THE VIRGIN MARY 
ELIZABETH. 


QnmfTf i -l<kut)ti 

' 0* Miiiff too-■TOtfjtfr.n/- ft 

tiS£EV?" *s£0m 


BIBLICAL PORTRAITS 
AMONG THE 
SAANEN FRESCOES] 
(FROM TOP 
DOWNWARD) 
JUDAS THADDEUS 
WITH HIS CLUB. 

ST MATTHIAS 
WITH A HATCHET. 
AND ST. NICHOLAS. 
PATRON SAINT OF 
WAYFARERS. WITH 
HIS STAFF 


the HOLY FAMILY 
WITH THE NAME* 
ATTACHED TO 
EACH FIGURE : 
ONE OF THE 

REMARKABLE early 

hfteenth-century 

frescoes 

discovered in the 

CHURCH of 
ST Maurice 
AT SAANEN. 


THE MARTYRDOM 
OF ST MAURICE 
ON THE BANKS 
OF THE RHONE 
THE BEHEADING 
OF THE CHRISTIAN 
COMMANDER 
OF THE THEBAN 
LEGION AS 
REPRESENTED 
W ONE OF THE 
FRESCOES IN 
THE CHURCH 
DEDICATED TO HIM 
AT SAANEN. 


scenes 

legend 

original 

Berne > 

Cstaad. 

Him. 1 

Theban 


fr om t > 
oi St. | 
1 c °n«liu < 
wl " bou 

only * 


“•‘•ment d 

chu. 

* work will 

* <° th . 

*w«y. will c 

* S w»Uerla nd 
E rypt). 


1 depicted, they »re wonderfully well | 
church was originally dedicated. . 
ta he time and money, and the little 
heavy expenses, and It is to be 
contribute.” The memory of the marl 
’ Mr. James F. Mulrhead writes: •• 
wore all (so says tradition) 


T h K , 7 i0Ulh ” dC U ‘ he bCSt •« «d here we find the 

has been decided to restore the whole of the church as far as possible to it. 

ZTZ 2 Zr u * poor ^ *““ 

A l»,r. r .h " k “ < " h • , "“">«•»» S* Mom., o.m.d 

. A “ ‘W " or,h •' "« Si. Mourtoo. Domed from Ik. lood., ol ,wl 

yre here In 302 for refusing to serve egainst their fellow Christians in Caul. ' 
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99 AFIGSOS — Palau da Papa. — Frtsqua dt Is Tour da La GardtroP* — Pkka darn m» Fniar. — LL. 

■■■■ 


AVIGSOS - PaUu d*\ Papa - Fraqur JaUTmrdtUGardtraPr 


u to Bnnukn — LL. 


' ') \ / j ji Papn. -- haiqaa di la lour 

At iu GarJ/roPr - l k*u/ <»»» Pautou — LL SthBCT* 


HI jr[G*rOS — PaUa da Ptan — ffmw It la Tam dt L (rtrirr. 


Sauflm - LL 

































RR fcCnON AND THE ASCENSION 


r ROM 


WITH greyhounds and digging them out. 


Artadtmia. Siena 
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CHRIST BEFORE PILATE AND OTHER 














































492 
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Armor Transitional (ton Cham t., PUtc \U ui 
Hewitt, fnvm gravr-slab of Gunther \ Nrhwar/h 


After 







































































Sir John Holland, Half-Brother of King R i< 


A Desperate Attack H Made by the Knights on an African Town. But Fails. Largely Owing to 
the Heat, as Ole] Froissart Relates. 


T HE British Museum U» investigating and giving 
prominence to a remarkable treasure—the earliest 
colored illustration* of Frousart's '‘Chronicles." 
There illustrations bring to life in a wonderful manner 
the interestirg old day when a king h.cd lo he a teal i.u»n 
and not a figurehead. He was obliged to take his place in 
amor at the head of hi* army and show himself as good 
a warrior as anybody, or he was a failure. He even needed 
to be a judge, banker and captain of industry to reign sue* 
mcluily. If he could not p!ay all lh« pails h< .ikely 
to die suddenly—by the dagger, or poiron, or tome suspi¬ 
cion* accident. Some kmg-. *H<i could not stand the stren¬ 
uous life, resigned their crown* and Ted to monaster u-a. 

Old ‘Froiwart attached to ih» rourt of King Edward 
III of F.agland, a dgh»»n; rtor u who w<-n the prat 


Haiti* of Crccy.and was father of the famous BU'kPna** 

Th» brautiful colored illustrations of Froissart s "Ch* 
cle*" wore made by an unknown Flemish artl»t rsskltd* 
Tans shortly after the chronicler's death, which so*^ 

in non. 

They show us with unsurpiiMcd vividne** the 
their puluccs and on the battlefield, tho flittering and «• 
plicated armor of the knight*, tho tinbroitUrtd ***** 
emblazoned banners and all tho gorgeous pansph«f>l|Ml 

chivalry. 

KroiMwrt, ufter minting the deeds of the gallsst W 
Edward III. anti the Black I'nncr. dssenbed tM 
exploits of the latter'* son. K.ng lUchard ll . who *** 
binvc!”, hut could not k*»p up tho pac*. mss d'posod^ 

e<Ori'.> murdcicd. 

, 




King Richard II. of England on H. 
back in H»s Crown and Armor. Sett 
Forth at the Head of H»s Army in 139 
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_ Zf .4 dgers. 

aIuiIv of ihe Coronation of tne 

colored ailL» on a lineu ground, frame.l in gold | 
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//,7,AVr UAMS HTU XhTS WITH ROPES OX WHICH BELTS 'Were 




HUXC. 


V, .»• ««.««# rnararun.nically Indian treatment }-a 

Monserrate, a Jesuit priest xchn vent an a mission to the com 
Akhar, greatest of the Moyul Emprrms, found, in the 

dim,,,j.holl, pidurt9 n f Christ' Mary> MoS(S Qlid Maho £ t 









































Thr Wtf Tr-rrma in ihr l.nngo I in 1 oilman i at Hrrgamn. with mlahonitml* frmord null, on,I ,r«/u», i/mImu ■ 
fifteenth emtur*. Although thm rnntirm tparm at tht* hall u nunptmtmly . *n rrmd u ah .in ml,nit* ,an.t\ ,,i 
color, no conluuon rnntumr ha, auto nj the ability of thm*m marly Italian dm, orator* to think ,n tmrm . ..f , 

Hud* inf nwy «/»/oi/ «/ thm mr/arr, to harm m vitlon of thm tplrndidly tumclrtm w/udm 


. 'ha room and „ hmld t^XT^SZZ^t £ ^ £££ uZ° tZ'ZTu” Zlld 


rnling 























Frnuk 


DE CLUSY. - Lm D*m* a U 

Art framcis (Fin in XV> urtlr,. - LL 


TaMa plntada porJauna Lana an 149*. 
qu« M cocvtrta to la Coltfiala 4 « Sao- 
U MifU, to Borja 






75 . MuhV dc CLUN^ 


MusAt dc CLIM 


Lm Dflitraiut it Satmt Purr*. 

UptMM Eramenu. ucomd* m*tu in Af» tUtU 
Dtlnrranu of St-Ptrrff 


Wt LL 


«urtt oa Cuiat 


■Jkt 















































international studio 


He appear* m an almost 
identical phase in a panel 
in the Vatican fiallm 6- 
(f*ig. 8j where is rrpre 
vented the Birth of the 
\ irgin. The figures arc so 
statuesque, and draped so 
rationally that one admires 
the modesty of the cata¬ 
logue which labels it "Flor¬ 
entine School" instead of 
"Masaccio." 

The London National 
(iallery has the companion 
panel. No. 131- 'Fig. 9), 
representing the Marnage 
ot the Virgin, \lthough 
there is no question that 
they arc from the same 
work, 1 do not remember 
the original well enough to 
confirm or reject the evi¬ 
dence ot the photograph. 
This would lead one to 
doubt that the painting was 
wholly from the hand of 
Ciualfieri. That it is not 
now, is obvious. The ques¬ 
tion is whether what is not 
his, was so from the begin¬ 
ning or is the result of later, 
much later, repainting. And 
this is a question that stu¬ 
dents should always ask 


DESIGNED IT ClliUlO HCSTME I 

memo rt wot uds 


National Co/»(>■, London 

FIG. 9. MARRIAGE OF THE VIRGIN, GVALTIF.RI Dt GIOVANNI 


Crucifixion by Pietro Lorenzetti 


Opera del Lhtoma, Sima 


FIG. 7. A PANEL ILLUSTRATING THE LEGEND OF 1HE TRUE CROSS 
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101 Kan iIhiiiKUT vuu/ivhau 
IHitft'utinitTiaimwirtaittf 
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MO. t. SICKrD AND DAI FD I4OJ BY M A R r I NO DI BAR 


M Y last article was aliout the 
fourteenth century masters 
of Siena, but when I *poke of four 
tcenth century masters I did nor 
refer only to painters who lived and 
died in that century. I had in mind 
all the craftsmen who carried on the 
traditions of the Trecento, no mat 
ter how much they overlapped into 
the fifteenth century, such as is the 
case with a number of the people 
we discussed in the last section. We 
shall find it to be even more the 
case when we come to Florence. 
There mediaeval painting, under the 
guidance of Bicci di Lorenzo, held 
its head high till the full middle of 
the Quattrocento. But 1 thought 1 
had done with these in so far as 
Siena is concerned. Since sending 
the pages written about them to 
press, 1 have, however, heard that 
an important picture by one ot 
them has unhappily joined the 
ranks of the wanderers. 

The picture in question has not 
only a certain artistic value, but is 


of more than ordinary inter,* h 
students because it is * 
and dated. It is signed by I 
di Bartolommeo and dated IgJ 

It was shown at the Siena hh4 I 
tion of i as belonging to Sigrwj I 
Agata Bonichi of Asciano. UkA < 
I had it photographed then ^ i 
there, so that I can offer inn. 
due tion of it Tig. i ). Suave,rorii 
ample, this beautiful woman nipt 
easily have been the daughter nuker 
than the great-granddaughter m 
Simone Martini. And this is nolo 
true of the Virgin by (iuaJticnii 
(iiovanm that we reproduced ari 
admired in the last section. In at¬ 
tain moods one envies the momdi 
in the past when time scardt 
moved. How changed are *r * 
whom Andrew Marvell sauirhWj 
“we cannot make our sun 
still, yet we will make him n* 
The ages of ecstasy were at* 
time beginning to make way 
ages of inquiry. It was 
that dispelled the mirage 


no. 3. BY PKLLEORIAIO DI MARIANO, 14 JO 


TAM sr* 


MACARI* 




























Pbutvftapbt imino) oj Count Dtitdu >x>. kt 
TUt CHAPEL WITH REMNANTS OF RELIGIOUS FRESCOES 


!. 8. FLOS RNTINK : LINEN, SILK AND GOLD 

I 


XV. CENT! 


FIG. 7. TRIPTYCH CLOSE TO PELLEGRINO. "MADONNA" COPIED FROM FIG. IO IN BERLIN ASCRIBED TO LIPPO MEMMI 


MG. II. COPY OF SIMONE'S “ANNUNCIATION** BY MATTEO DI 


»opk si.Hi.n 


A Painting by Rogier urn der Weyden, ouncd b\ \f> 
timer Sihijf. which is included in the exhibit! >n , f r.rmiw 
Primitives. now being held at the Klanberger Gallery T • 
u the first loan exhibition of Flemish Primitives etc* — «’« 

* j " Nl '' \V' p R , 

Hearst for the benefit of the F>ec Sink I ■■ 


















































CiHtrrm w M«. I air Ouirtuu m»J T6t Imptimmt l aburt 


MADONNA AND CHILD WITH ANGE 

Formerly in the collection of the Duke of Anhall-Deisa 
to the early period of Stemlmc'i paintings of thti type; . 
Thi> picture aas in the loan exhibition of Flemish Pr 
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fJM, 
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i B*cc*Arn»' 


ovte 


LSi-a 


Mi. 


Wvliics water-colour drawings of the 
kmn Westminster to the sea, which have 


, t tmiks bow* - 

I ^ on view at the Leicester Galleries, can, 
j* accused of presenting the river under 
PCl ^ cC t which is too consistendy gay; but this 
I defect in them U of small account beside their 
I other good qualities as well studied interpretations 
I of eiren*'? picturesque subjects. Mr. Wyllie 
i knows inrimatefy the characteristic scenery of the 
^wer reaches of the river, and renders it with the 


fullest 
confideni 
by this f; 

We rt B 
Novemb 


hv w. J. NKATHY 

l E ■«*» WUWTRV WITH THE BENSO.V COLLECHON. 1HF. 

MR. PHILIP I.EHMAn’s COLLECTION 


both as £ 
rative d< 
taste of 
names 
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h. Karj Cisi:i.£ Velvet Chasuble with Bird Design 

Venetian, XV Ce 

\ elvet is of rich lustrous moss-green, exhibiting design of r 
diamond lattice with intersections. In each of the compartr 
is a pair of afron/es figures of ducks, one crimson, the other gr 
Height, 3 feet 4 inches; width, 2 feet 3 

S»tr The material of this chasuble presents an unusual interest 
its decora the pattern, which, so far as can be ascertained, is unique. 
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;V,s7, 


407. Important Blue and White Damask Legendary Coverlet 
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rmc Needi.ebainted Ghasubi 
c,Bating blue ferronnierc vclve 
racterisrie Gothic design of ov , 
ties and palmettos and outlined 
1-embroidered with an intcrlacin 
the emblems of the passion, a bis 
the Second Crusade, and two sat 


Gothic Boucle Crimson Velvet and Gold Needlepaintio Cha** 

Italian, LaU XV 

Of Venetian velvet, with fond d y or woven with symmetrical pomegr** 
figures, serpentine ribbon motives, cinquefoils and other bloaums, m cm* 
pile. Superb silk and gold netdlcpaintcd orphreys developing four DKi 
with figures of male and female saints and a beautifully composed group 
the Adoration of the Magi, with the Virgin, Child and St. J.*pb a 
landscape before the manger^_ 


Half Chasuble Genoese, M 
imd is a floral decoration m raised 
"f roses, leafage and pomegrana 
in silver threads, placed at regu 
.roneted interlacing ogival scroll 


}8. Crimson Velvet and 


Superb Cut Velvet and Needlepainted Chas 

























































IHE MAGI PAINTED BY SASSETTA 

- ** a- .•« rmm ijvj^i 4 . . d p %r j p m ^ 

U '" :4 *- ' ' »/■ v U* 

^^Mrtr^ 4 W- *W4 

lift 111 

if|)I rt> 

* ^ *•■*■*■««* nek aiki • ttemutr lUU U( 

” * ~ u/ -"■*-•*2 

^.rW 1 / **, *r, v *aX? in tkt Bn>m^ 12111110 

'I^°* ^r^u/ M/ \fjri kt;.ncs j of Qtciee 

uim iiuuiOlU! 

biles rotfi awn 
mu]umiQlK:u0 
rtfquitimnrbo 

RETURNING HUM COUATHS HEAD, DAVID ts WELCOMED tv THREE LA DIE A. UtARfcMiL’t RAC 






M-ROl M>, i.OLO IIN RED 



Tpmiiw$i(Jwm 
\ tamommttoW 
; ‘ mrarqurtiiufto. 
[.I^Somiimsjj 
imrmtrra 

7, pO Mpimki. 


HF. UOX AND BEAR, THE LATE UNICORN IN IHE BACKGROUND. BELOW 


tnimu 

iifpnti 

ilrtnon 


Important Gothic Bolclf. Crim'-on Velvet Chasuble, with Needle- 
painted Orphreys XV Century 

Superb Venetian velvet with boucle. ground and design in raised crimson pile 
of pomegranates inflwretted and linked by broad ribbon bands; supported by 
pairs of nodding carnation blossoms. Gothic orphreys worked in gold, silver 
and colored silks with four large and two small niches enclosing standing 
robed figures of male and female saints. 



























DEPARTURE OF THRKF WARRIORS 
FLOREWTISE SCHOOL 

(In thr Mnnner ol Musu(tio) 


fOKMI 


A lA'MlSI; PANEL IV PRANCRBLO 

l JU< I 4 4 . « L. 

(In thi Mnnnrr of Ma$fi((io) 


THE WALTERS TRIPTYCH IN BALTIMORE AND THE JOHNSON 


(Witty oj M*. Law Duktu i 
‘LEGEND OF ST. URSULA," PELLETIER 


IK, BROUGHT 


IP 
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mill 
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w ! 
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Strfano dt (,locanni, totter known as Sassetta , vat a pupil of Paolo di 

Cltotanm bet and was influenced by I>ucrio t Simon/ Marttm and the b,r mutts. Hit 
portion of important/ in the Stmts/ ichor, l rests on the new and fresh expression which 
he last to the ideals of his fourteenth century predecessors. He himself mauiuraled the 
second period of Sienese painting tr huh extended through the fifteenth century. This 
painting of the Journey rf the Slogs toward Bethlehem is exceptionally worthy of 
representing his exquisite color at well as that ingenuousness with which a seeming 
litrralncs in the statement of facts results tn a world far removed from realism. Ths - 
painting was for many years in England; it was originally in the Bromley Davenport 
collection and belonged later to lead Houghton and the Marchioness of Crew 














































Osvaldo Bohm 


4<* The Church of 

St. George of the 
Schiavoni in Ve= 

niCg - and the Paintings 

by V. Carpaccio ,4 « « 


Florence 
AIin a rj 
Brother** 

Publishers 

»OQ4 ♦ ♦ 




















No. 438. Frescoed Panels and Chimney-piece in the Venetian Council Chamber 


mmm 


Uilini. 
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« Santa Catalina ante el Emperador Maxnn.no., pintura de P«nlur.c< 






























door-panels by Eyre de l.anux, portraying the legendary life of Sainte Marie rEgyptienne, 

■■■■ton ' n ll ‘* V 0 "' 1 'hotm before her repentant flight in the desert W Tmh^W M m. ^ 


UPPER BV DOMENICO 1 
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The Saviour as "the Man of Sorrows" Appearing to St. Bridget, 
the Founder of a Great Order of Nuns. 


Ancient 

Woodcut 

of 

St. Peter. 
Whose 
Identity 
Is 

Shown 

Clearly 

by 

His 

Key. 




The Saviour on the Cross Between the 
Blessed Virgin and St. John, Probably 
the Oldest Known Woodcut 






















































in the spread of knowledge when pictures were printed 

I X w»» w i® mcnse 5 J? ear liest woodcuts ever printed are in the possession of 
for the ftrst t»m«• ^ ^ the University of Oxford. England, and the Claron- 

the Ashaaolean * useu ^service by publishing a reproduction of them, 
don Pre* pCT ° bv Dr Campbell Dodgson, the distinguished print expert, 
with editorial com were ma de in the early part of the fifteenth cen- 

These pnnu * bccn 9om ewhat older than printing in type, for one of 

tury. Thfy *J 14 ig, while the earliest book printed by Caxton appeared in 
them wss m>dc . cut5 wo i. e co i 0 red by hand after being printed, and in many cases 
1474. The wo arnj . he<J t0 ffive brilliancy. Various simple devices were used to 
the colon 'is such as dropping crimson wool dust on them, 
beautiry w h ^ hl5tor) . i» connected with this priceless collection of prints in 
A tTTii Museum. Most of them were collected early in the nineteenth 
the Ashm01 ' nod whcn t heir value was not appreciated, by Francis Douce, who 
century, a ^ th( , Museum. That institution did not keep pace with the 

geaero y_ t nrints. and 1 

growing 


interest in such prints, and these great treasures were allowed to remain 


in their packing boxes until the present director took up his duties. 
h The majority of the prints deal with religious subjects. Pictures of the 
- M Man of Sorrows" are numerous. The artist, who made the wood- 
st Petcr , showed his determination to emphasize an important detail when 
he drew the Saint carrying a key half as large as himself. 

Many other curious details may be found in the pictures. In a woodcut of the 
Annunciation the Virgin has a coat-of-arms, indicating that the people of the time 
considered she was of noble birth. St. Anthony the Hermit is shown with a collec¬ 
tion of votive offerings, consisting of babies, pigs, arms, legs and a heart, all 
suspended from a rod behind his back. 

Some interesting facts about the life of the period may be learnt from the 
cuts which do not happen to be religious. There is a picture of a Turk and his 
wife, in which the woman ip unveiled, contrary to the custom which prevailed until 
recently. The woodcut of St. Sebastian and St. Roch, with a dead boy on the 
ground shows it wi6 made at a time when the plague was raging, for these saints 
were credited with helping sufferers from the dreaded disease. 

The ancient woodcuts at the University contain allusions to mysterious, for¬ 
gotten tragedies in English history. One of the strangest shows King Henry VI 
as a saint. This King was an unhappy, weak but religious man, who occupied the 
throne intermittently during the terrible Wars of the Roses and died in the Tower 
of London, where he is supposed to have been murdered. 

In tii<* old woodcut he is standing in a chapel, in which votive offerings— 
chair*, crutches, etc—such as were presented to saints are suspended. At the 
Kinr’t right hand kneel three men and two women. The foremost woman has a 
knift through her throat. One of the men is pierced from breast to back by an 
arrow, another has a spear transfixing his throat. On the King’s left kneel three 
men, the foremost of whom has a rope round his neck. These are no doubt refer¬ 
ence* to events of the unhappy King’s^life. for many of his followers were butch¬ 
ered. If a writer could piece together the facts behind these details of the wood- 
cut, they would make a historic romance of great interest. 







st Falling Beneath the Weight of the Cross, One of the Most 
Appealing and Artistic of the Old Woodcuts. 


































Altar Piece Arago 

As imperial saint. Full-length regal figure scale, 
and haloed, robed in the habiliment of an ecclesiast 
power, his right hand raised in the attitude of her 
gold cope is fastened by a tnorse. Through the cin 
prospects of spired edifices and vaulted cloisters \v 
ages. Gothic gilded and pinnacled frame. 


From the Persian manuscript dated 13U 7 in v Inch tin 
illustration altote (believed to sh<nr traces >>f Maniduron 
artistic tradition) is found, it appears that Units not 
m the Garden of Eden, but Ahriman. the spm of cu . 
tempting the first man and woman, irho hau hud happily 
for fifty years without need of eating or drinking. 1 he an 
is from a Persian world history of the same pern* 


BIBLICAL THEMES 
IN EASTERN PAINTING 


BtUiaima miniature qua r«or«»*nta *1 breviario da la Caaa 4a Zurtija Finaa dal uc'o XV 


OUa. {Hactsaa muuatura Cant%a» dti 


(THa, 


MADONNA AND CHILD 


»r unto uitssrzrm 
Sttntu. Fottrtttfiih Cmtun 
Jtl’HitH Cal!tit ten 
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“VERY 

TIRED' 


c »tvn t i* 


“ARRIVAL 

OF THE WILD BEASTS' 


"THE 

ORCHESTRA 


liana* 
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^iDE*C£ Of OtO » BARRETT MIAMI BEACH 

,> m ' 11 Hr ri«t 


New Waldorf-Astoria 


■ Vigorous and dominating in their active rhythm are the murals 
painted by Jose Maria Sert for the new Waldorf-Astoria, New York, 
of which Schultte & Weaver are the architects. Senor Sert, in his 
Paris studio, chose a Spanish subject for the murals, that adven¬ 
ture of Don Quixote known as the wedding of Quiteria with its 
attendant orgy of entertainment—though the bride married another 
than the appointed bridegroom. There are fifteen panels in the room, 
known as the "Sert” room, each fourteen feet high and varying in 
width from six to twenty-two feet. One of these panels is reproduced 
on the cover of this issue. The windows, which have the effect of 
mirrors, between the murals are framed in dull gold; the ceiling is silver 


THE WELCOMING 
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"The tight rope walker- 

























St. P<* ul Cap Hot 



“IIILUNC” 


,h. octagon pun » of '££££ 

relation of these patnUngs to We ^ „( 

should prove partumlarly m.««tmgj ^ 

colour, owing to t e ' ' , ish grey polished 

tunda: the shafts « 1 . Violette, the 

granite, the ntarhie o, a 

statrease at b and balustrades of 

!!? " fflle the sold overlay of the capitals and 


The vaulting above the pendentives, in 
divisions, is painted with ornament by Mr. Garn^ 
who contributes also the decorations of the Hou*,, 
Representatives. This is a semicircular room in 
transverse axis of the building, which lies to ^ 
rear of the rotunda at the north. The general hark 
ground of the decoration of the House, in key ^ 
the buff limestone, is in gold, as in the frieze about 
the skylights and the pendentives, relieved with 
ivory grey and green arabesques and penetration 



“mining” 


Ctfynthl. 1004, tnwttn*! 


LXXXVIU 
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JOBS LA nut 


Golden Sun Chanot 


S/ Caul Capitol 


"Till, ucud ruuir’’ 


LICKARY OP PROFESSOR E. U. SANBORN. DARTMOUTH COLLEGE. HANOVER. N. U. 


PARLOR IN PltOPKS 


OR YOUNG'S HOUSE. HANOVER. N. H 

■■■■■ 


HE ADJUSTMENT Of CONFLICTING INTERESTS*' 


Spirit of Worship Knowtakjc 

i'M Mural Painting' 

Commemorating the Dedication of Ida Noyes Hall, I nivcrsit> nf Quca^i 


The City 

Mrs. Jessie Arms Botke 


The Lake and the Woods The Moon 
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Open Timber Roofing; Graduate College, Princeton 

Cram & Ferguaon. Architect* 


Trussed forms at base Later Development 
of roof which 90^4***^ of trussfbrrrjs at bases 
the Hammer .Beam of ofTrussedfafter^oofs* 

later trusses 


t/save ofuvionon 
Church. Lincolnshire 


of 5t .Mary tbeVir* 
Pul ban? e/\lorfollo 


OLD ENGLISH OPEN TIMBER 










































































“sT. JOHN IK THE DESERT,” AN EARLY TWELFTH CENTL'RY MOSAIC IK THE PALAF1NE CHAPEL IN PALERMO 


PISTOIA • Ptluzo Prttorio • Inlerno. 


LONO •‘CAMERA” WITH REAMED CEILING AND AR ABFUjl'ES, COMPLETELY M RXISHED 
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Ed~ AHnartj P.-l* N.‘ 48| 5. ASSISI - Umbria. Chiesa inferior® di S. Francesco. La navata magg.ore. (lacopo Tede.co?. 




JV | 

* V 

ia 

* 

$ 

a 

1 


is* 


l&aoe aj-wisi 


Iniumo dt'llii Chiufiu inft., 


li>|irtMlusum« interdrtu - Anderwm H«»im 















































































CHATSWORTH. PREJnENi E ( HAMBLR - RES1 
DEN< h HI- IK KK OF UFA * iNSHIRE. DERBYSHIRE. 
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INTERNATIONAL STUDIO 


, A LOi n TREI7.K ROOM l ROM 'I HE l H A 


VI DE COl Kl EL 


slid chair, covered in needlework of the period, is rare. 
Jrs. Porter’s drawing room is considered one of the 
t seventeenth century pine rooms (page 4 ;) ever brought 
is country. It is from Spettisbury Manor, in the West of 
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SPECIMEN PLATE FROM Wjd Cf 

VILLA MAI >.« 


1111 


Hi! 











































Blbllotaca Vaticana 


434 Sala 


FIRKNZE. - Interno dill Annuruota - Veduta dal fondo 


5072. 
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t pittura decorazione nella terza loggia vaticana del TempeeU Koio*. R. toteioni 


I /\ V ENIONE M-ET. 

KECIONEM *VN IVEKS/K 
I PR ALSENTl -PEPICVLO 

! «ET-CALAMITATE * 
UBERAVIT 










































































tV 




■owl* Ei»d» of Painted Ckmiuriii Oecmtiiom on Loggia Ceding 
C»«a del Maiquei de Sollench, Palma, Ma)orca 


inted gnat Ini trees, birds, 
matures, with oik or two 
or at any rate the eigh- 
conception of it. The 
—a clear hut dull green, 
• that uf Chinese lacquer 


but somewhat less brilliant all on the quiet gray 
background of the planter "sky." With all its free¬ 
dom uf treatment it \> not restless in the leant, and 
nothing 1 can imagine could he more pleasant than to 
he in a long Chinese chair on such a loggia and to 
lift one's eyes from a book to such a ceiling! 


dor6 en stuc par Je*n d Vaire 
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Cde 8 ?.™/r efcch - diH ^n las cosas pe- 
iVi , gP ? ndl> ’ l‘ oco>; niuehas sect s e>ti ,q 
n lni, ||* UI uenlo y otras en no entendello* 
pc U^a 0 " ” Uy 0,1 °° naoiul " da con la lit^ 

fe ,a i* rc f r * parte & lo que 61 llama .Tralado 

Vi V ' L " e pr,,nero de ,os capltulos. quo train 
calibre y primcrns libras de bain, de hierro y 

•' r ° gU : l ‘i ra hall: ' r cl dianietro, funda- 

IS lectiiras df Nicolas Tartaglia, Juan Perez 
r !*“• La P‘b\n Rojas y Alberto Durero, v volvicn 
War una nueva nou» de erudicidn dice >la coal 
mueli,is lildsofo* de Delius, quo se juntarun 
d upbear el ara de A polo, uu la supieron>. Ter- 
e>Ui tereera parte eon un cupitulo, dedicado a 
ir uiiu dielia llnea (diainetro) en los cuerjtos cu 


V a, pd terminal! los dos textos antiguos. Co m pie- 

■ cl v <>1 umon que nos ociipa eon la parte propia- 
o «u laratoria quo clova al libro de ser uu curioso 
mento do >u epoca, a cast una obra actual y dtil 
todos aqttellos quo dcscen hii renuciinicnto de 

■ [ u 2£to e> ( ,.,nul a ipdndioe <1«* 

■ s Sotos y de uu Gtmario. Las priineras aelaran 

■ exclusivameuto el texto d»* Arenas, tniduciendo 


I nguajo ccntiHeo niodernu lo vertido eu aqudUos- 
j j segundo, que es un intere*antiaiino trabujo U 
loldgieo tie los ternnnos empleadoa, indieando euales 
tayen.n en desuso y cuiles sc perpetuaron en el 
t iguaje del ofleto. fc>i sums, un Glosarto iutcresante 
lienu de dates anecddticos y euriosos y un >erio es 
tudio etimoldgico. 

De especial intends es eutre otros, la expUcucirin 
de la palaltra Alcalde ALmfe . en la cud se babla de la 
orgmiizaeidn greraial de Sevilla en a quel la dpoca; eu 
la que la Junta del gremio de carpinleros se romoo- 
ma del Alcalde Alarife (que lo fu6 L6pes de Arenas). 
«U,s diputados y cuatro carpinteros compradores. 
jueces en los trihuuules de exatnenes a maestro* 
alanTes; exameues de los cuales se detallan las ma 
terms exigula*. y otros mil detalles llenos de inter&s 
que nos es ituposible transeribir. 

La obra, pues, del senor 84nchez Lefler es per 
•lemas digiia de elogio; graeias a 61 se perpetua este 
ibio ransimo, timoo en su elase y necoLario para 
todo aque1 que quiera bacer uua investign.-irtn s.-ria 
de l,, que ru6 su pninilivo arte espanol en lo que se 
re Here a can carjunterkt ,le to bUtnco , de las armadu- 
ris eu - v: ‘ cjt inplaridad heredamos de los arabesv 
liunipleto 1 ”** OOOStruclon5s del d,a hau olvidado por 
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Un to mo c/j *. . lujosomente editado. cor, md s de 200 pdgina S y setenta y ocho figures *1 el tex 
Jeuadernado ccq gra n elegancia eg tela, forrado cor, cukre-poho de pope! pergamino. grabado cor, 

I csimil al natural de la cubierta de la primera ediciorj. 

Vale die/, pesetas en toda Espaim 

ivi ua franco >!•• porte (- • rtificadoi a los que le pidan directameute actun 
in it , ■ >ara quo baabtrd lien 

* un pant. 
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Bill 


SUSP 


SEVILLE. PAlA< I OF Till Dl kl OF A1 BA XVI CENTURY. GROUND-FLOOR SALON WITH DECORATE! 
Bl AMI.DCLU ING AND ( ARV I D STUCCO FRIEZE IN THE DRAWING FURNITURE 

OF THE PERIOD HAS BEEN INTRODUC ED J * * 
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BARCELONA; RETROSPECTIVE EXPOSITION OF KJRNITURL, 1924. SALON OF THI LATE XVII < I NTURY, COPIED FROM 
THE SAI.A OR LA PANADLRU IN THE AV UNTAMI1 NTO (CITY HALL) OF MADRID 















































































































DINING ROOM. VILLA PALMIERI. FLORENCE 

I r.w Italian Furniture ami Interim*. by Gen LeLinJ Hunter Cogrteay of the Publisher*. William Hrlbum. Inc . 418 MaJiaon Ave . New Y'-rk 
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Ahnari) N." 28001 a. ROMA -Palazzo Massimo alia Coloane. Portico, decoraziooo ia stucco del soffitto. (XVI* steels). 






















































































































































































































































— r - 'WW.iwma Palazzo Vahcano, AppartMiMtl privat. d. Sua Sant.ta Sala dp' C on >to fo , n drtt^l«, o,i Softiflo Wll 
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i Ed.' Alin an P.‘ I.* N.* 12882. VENEZIA - Palazzo Ducale, 


MHS'O Archeotouico. Sala degli Scarlatti, dettagl.o del Sofntto. Del R.nasc.menlo 
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(E* " AHitri > N/tl027 ROMA - Palau* Mamma all* C*l**at. P>cc*l* Gabinetto - Particular* dal aoITtU*. (XVI* steal*) 
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1NTER1HURS DF. PALAIS F.T CHATEAUX INTERIEURS DE PALAIS ET CHATEAUX 







































JXTIRIECRS DE PALAIS ET CHATEAUX 
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INTfiRJEURS DE PALAIS LT CHATEAUX 


CDATEAU DE CEE YE HEY 
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Westmoreland, about 1575 


Inlaid Room. Si/ergh Castle, 


(«Casa del Labrador»). .nmediata al Palacio de Aranjuez 


\ T-SIIAPED Pl'MW.II <»IVES 

long ago lhi» splendid fourteenth M , nliir\ « ishI l« 
demandant of the Venetian Captain. -»n. «* his <i> 
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CEILING IN HAMPTON COURT PALACE. ENGLAND 


ARTE Y DECORACI6N EN ESPAtf A. V Lamina 12 


TUB A.MKKICAN 
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Color Schemes of Adam Ceilings- II 

From accurate copies in water color by Gerald K. and 
Betty F. Gecrling* of the original studies by the Adam 
brother* now in the Sir John Soane Museum, London. 

These faithfully follow the colors but do not pretend 
to retain ihc exact delineation of the ornament 


SECOND DHAYYIHO t.<2)M AUIL 
WATKIN WYNNS IN St JAMES SQUALL 

E*EO/TIO) _ 

fAt SCALf A^ OdGINAL JKETCti 
(VOL 12 PL S2) 


PAM OF CEILING DESIGN'FOIL SIP^ 
JOHN COlEbLGDLE/ 

iAME UALt A^OtlClflAl >KErCtt- 
Ivot. ‘2 * PL s>) 
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detail of the rood-loft. 
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Spanish Gothic Carved Pino ^^Irions: flic upper section 

Massive oblonp molded frame, pane vo similar panels frcl 


[Illustrated] 


jo. 102. Carved Oak Doors, in Part of the Gothic Period 


ROOD-LOFT AND SCREEN IV I .LAN V NO till Hi II RADNORSHIRE. 
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Un deUlle del coro de U Catedral de Sigucnza 

if<*- Lrofoldo) 


T " E c »*m a.vd 


Tomb 


C «»T T <»M 


, m—“LAV A BO" OF nOVAI. MAKHI.B IN THK HEX BY IV DlXINCi-B.H.M 















































































































s. TUB HALL CHIMNEYPIECE. 
i 15(10. An El ubcshao alitnipt at Baronial 


3— IN Till DHAWINL-1IOO.M 




COUNT** 1, f.H 


.%i\un\\\uuinuiiu»u»-. 


«*ttv 


/v son 





























































































































































































No. 105. Carved Oak. Palace Frieze 





























































































































•THE COMMONS' OR HUTCHINSON HALL 

40 by 115 feel in I he clear. , - v nscotrrl in oak. with pendant lantern* ol oak. in red. blue, and gold 







































































































































































































































































































































































































































































































































































































































































>t»*n«*h r>-.r of lcuh reninr, raided pmo wood AMl^lnhT American Art Aa*ocialion 

faintin' (lour* CmlW) «f lb* Amenctn Art A**ociatian +*V - 


Wl 


Pino wood rhurrh doorway, ll»*pano Mon 
tury doable door* with frame. Aiueri«an Art 


XMlIi «entur\ oak urmorial entranre door* in a frame, 
fannl with heraldic de\ire*. American Art Association 
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Pur of walnut on.l pino *ood cntranrr door* Sp.im^li 
\YIII century. Court eay of «•»«* American \rt Spoliation 


(}ar\rd pino wood palurr door* of Andulu*ian origin, lair 
XVI or rarl> XVIlili century. Xmrriran \ri \**oriation 




vlnl’t and Pino Wood Entrance Doors 

Spanish, XI III Crn/uryl 
-oors. deeply molded and paneled to an intricate geometrical patterning. ] 
Height, 6 fret S inches; nctdth of each, i foot 10 inchest 








DetaJie de U magnlfice puerU de U Sola de lot Abencerrajea 
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*94- Pair Walmt and Pino Wood Entrance Doors villi 

Spanish. XlJl 

Double doors, deeply paneled and molded to an intricate l- lt ^ 
Height, 6 feet ii# inches; vidtk 9 


[Illustrated] 
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I Pino Wood and Walnut Entrance Door 

Spanish. XI //-XI III Century 
I Lavishly enriched all over with moldings enclosing variously-shaped sunk 
| panels bossed with squares, triangles, lo/cnges and stellate devices in walnut. 

j jrft 4 inches. 
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SALLE DES DKl’X SULKS 


Copyright. 1920. 


SALLE DES ABENCERVGES. 


■W f, k" 


l. ALHAMBRA, 


Editions Albert Mora net. 


They are printed in the forepart of the Catalogue. 


—i- 


:: 


Panneaux dc la portc d’entrcc. 
54 . 


”*LNl 

° f P‘ n,J w ood, molderl •. 

>n walnut, carved with " ^ SUnk <>b 
rtoral medallion c\ ^ Uar C rosett 

,j n both 


E4itu>ni Albert Maranci. 


Details dr la Porte. 
18. 


Copengkt 1*10 































































StVII.I F. PALACE OF- Till CONDESA L)E I EBRUA, XVII CENTURY. SUMMER DINING-ROOM; CEILING OF BEAMS WITH 
PI ASTER COVES BETWEEN PAINTED IN IMITATION OF TILES. FOR WALL TILES SEE PLATE 60 
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54. Pair Small Carved Pino Wood Doors Spanish. XIIXIIl Century 
D«pl\ molded to a geometrical design, enclosing sunken panels carved in relief 
with quatrefoils. 

Height. 50 inches; vciJtk of eneh, 1 iyj inches 


Pair Pino Wood and Carved Walnut Palace Doors 

8punish. XI II Xfill Century 
Tall upright, doidrd ...to Leaped «onk etnpartment* enruhed with 
b«..»ed panels of vsalnut and Mirrounding three central IraUarved <al*»hon 
ornament*. 

Height, t feu 4 1 other, tvsJlh. » feel 1 inthei 
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S; upper PORT,ON OP A CARVED WALNUT SECRETARY ,N THE CASA CONS,STOR.AL. LATE W, CENTURY 


III ESCA. ARAGON 






HLESCA; SACRISTY OF THE CATHEDRAL RICHLY CARVED FLATERESQUE WARDKOBI , EACH SHALLOW DRAWER 

OF THE LOWER HALF HOLDS A VESTMEN i 
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TORLA. ARAGON; DINING-ROOM OF A XVII CENTURY 


HOUSE NOW 
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TOLEDO CATHEDRAL, WARDROBI s i\ 


IN THE ANTE SALA OF THE CHAPTER 


HOUSE. CARVED BY CREGORIO PARDO IN l*g 
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NA.II HA. RO'i Al MONASTIC OF SANTA MARIA XVI CENTURY 
WOODEN D(X)RS TO Till CLOISTER 














































































MADRID, PALACE OF THE DUQL I DE MED1NACI I !. FAMOUS ANCI STRAl TKIBUNA1 W ITII Till I SCUTCHEON OF 
THE LACERDA FAMILY, OF ARAGON. XV I CENTURV 


VIEWS OF A SECRETARY IN PEAR-WOOD CARVED IN THE PLATERESQUE STYI I Till CENTRAL DIV ISION DROPS DOWN ON A CHAIN 

(NOW DISAPPEARED) TO FORM A DESK FOR WRITING 
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nail studded doors 

from North Italy 

MEASURED, DRAWN AND 

photographed by 

MYRON BEMENT SMITH 


[fig. CO- 

Double doors hung in a pointed arched opening S feet 
vide by 10 feet high. The drawing shows the lower 
I ‘S ht corncr (,f the °pcn«ng- Tlie doors date from 
. ibout ,350 A.D., but have been fully restored 

| Figs. (1) and (3). 

ipouble doors hung in a round arched opening 8 feet 
inches wide and 16 feet high. The detail photo- 
, JT a P h and drawing both show a part of the right 
Plior with its lunge stile The doors are oak and 
were probably made about 1400 A D. 



F10. (i). DOORWAY, 15 VIA MAZZINI. PAVIA 



Fio. CO- SIDE DOORWAY, S. PIETRO MARTIRE, F10 3). DETAIL OF DOOR. 15 VIA MAZZINI, 


VERONA 
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No. 1.15. TWO LARGE WOODEN DOORS 
SPANISH, 15 th CENTURY 

II IMUHI 




















































































































Fio. 4). DETAIL OF DOOR, S. ANASTASIA, 

VERONA 


Fig. (0. DETAIL OF DOOR, 4 VIA ARCHE 
SCALIGERE, VERONA 

Round .irched opening 11 feet 3 inches wide and 13 
feet 6 inches high. Drawing shows a part of the 
right door with the stile at edge and the wide rail 
at the spring line. The material is oak. Doors now' 
dismantled and hang in courtyard. Date from 14th 
centurv. Double doors 


Figs. (4) and (6). S. ANASTASIA, VERONA 

Square headed double openings, each 7 feet 7 inches (P 
wide and 16 feet 6 inches high. The detail photo¬ 
graph and drawing both show' the middle section of 
the right door, with the dividing rail. The wood 
is oak, chip carved as shown. Dates from 1300, A.D. 


, .... .......... ASD Pino Wood Armario Central 

-ptord; the Jhc bwerLrion 

molded panels and loner fn» Wflfc ^ ^ , s 

„ ith double enclosing paneled to .VAesj 


[ Fig. -6). DOORWAY. S. ANASTASIA. 


VERON 



















































































































































































Fio. ( 10 ). DETAIL OF DOOR. THE 
CATHEDRAL. LODI 


J79- Pair Pino Wood Wrol ht Iron and Bronze Palace Doors 

Southern Spam. XVII Ci\ 
Missive oblong doors, having two find) w rought iron fanlights and enl 
with a scries of globose bosses in bronze. 

Ihijfhl. 9 feet 6 incurs, width of each. 2 feel 7 I 
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Double doors hung in . ™ ED K Uju 
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S,D| 00011 ro GHUHCH, CHAStlBTON, ENGLAND 


I Fig. (7). DETAIL OF DOOR, 1 VIA FILODRAM 
MATICI, MILANO 


■ ■H 




Ro. (8> DOORWAY. 1 VIA FILODR AM MATH l 


Fig. (9). DETAIL OF DOOR, BANCA MEDICEO 
MILANO 

Round arched opening 9 feet 9 inches wide. The 
detail drawing and the photograph both show the 
panels and meeting stile of the left door. Built 
MS? - * 1 !? 0 . A.D. by Michelozzo Michelozzi for 
Pigello Portinari s palace. Now preserved in Museo 
Sforzesco. Doubleieors 


Fig. (7.1 and (Sj. 1, VIA FILODRAMMATKI 
MILANO 

Pointed arched opening 9 feet 10 inches wide. 
Tile detail photograph shows the meeting stiles 
while the drawing is of the right door panels and 
the meeting stile The doors are of pine. They date 
from about 1490 A.D 
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No. 250. PAIR OF WOODEN DOORS WITH FRA Ml 
SPANISH. 17th CENTURY 




OOOR to CHURCH, BROUGHTON, ENGLAND 
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Old Spanish Renaissance Carved Walnut 
Door and Frame. 
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No. 740 SCULPTURED \Y U NI T I OKTA1. 
(Florentine XVI Century) 
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No. 280 Flobfxtink Walnut Doo* of tiif. Bablv Sixtfkxtii Ckntibv 
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4.—WAINSCOTING IN Till; LIBRARY. 


5.—LIBliAltY FIREPLACE. 


men of a Genuine Oak-panelled Elizabethan Room, removed from Lam bourne 
Essex. The dimensions are as follows: 25 ft. 6 in. long by 19 ft. 6 in. wide 
in. to top of moulded cornice. Further particulars and illustrated descriptive 
)plication. 

is one of many fine Panelled Rooms, Antiques, and Works of Art on view at 
ries. 


No. 3111 —North Italian Paiktko am* (iit,i*ki> Boom ask 
or Tin; SlXTKKNTH Cksti ky hy Yjcnato 
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Magnifico coro de la Catedral de Granada, joya de inapreciable valor, que ha sido ya desmontado 
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PINK ROOM 
from Haldon House 


RESIDENCE OF S 7 MITClIFf. 
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PINE ROOM 
from Sutton Scarsdalc 
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i ... nF vi ai LORCA- HOUSE OF THE MARQUES DE PALML K. 

'“St 'doors llading to the bld-alcove 
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